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How to Make a Portfolio 


You will need some safe place to store all the artwork you make, both as 
part of the course and on your own. If pictures are dated, then you will 
have a personal record of the artwork you have done this year. You can 
look back and note your progress and interests. 


A portfolio protects artwork from dust and accidents. Here are a few 
ideas you can use. 


A legal sized file folder is suitable for a portfolio if three sides are 
taped. 

e Alarge, brown envelope works well. 

e Two pieces of cardboard or poster board can be taped together. 
Handles can be cut for your hands. 


Decorate the portfolio. 
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= SUPPLY LIST 


Pencils 


— charcoal 


Pencils have information stamped on their sides. 2B, 4B, 6B and E are soft-leaded pencils which 


are excellent for drawing. A hard pencil like a 2H is more suitable for writing. — pencil crayons 
— wax crayons 
Charcoal — felt pens 
Charcoal is made from charred twigs and can be purchased in stick or pencil form. A compressed — tissue paper 
form, conté, smudges less. A purchased fixative or hairspray, is useful because it prevents artwork — easter egg / 
from smearing. natural dyes 
— paintbrushes 
Pencil Crayons 
— paper 
Many colours are available with this medium. They can be used alone or with another material to — glue 


create a mixed media picture. 


— ink 
Wax Crayons 


Crayons have a large selection of colours, which can be used in conjunction with other materials. 


Felt Pens 


Coloured markers are available in many colours. On the market now are markers with notched edges and markers which 
change colours, depending on which one is used over another. 


Tissue Paper 


An exciting art possibility, tissue comes in packages of many colours. Pictures can be made by tearing bits and applying diluted 
white glue over bits to create a collage-like picture. 


Easter Egg / Natural Dyes 


Purchased dyes or home-made ones, made from plants, are used in tie-dye, batik, and possibly in watercolour painting. 


Paintbrushes 


Household paintbrushes, foam brushes, and sponges are handy for applying wide washes to background areas. 
Purchased art brushes are sold in a variety of sizes. You will need a medium and a small-sized brush. 
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SAFETY 


Always read the label on all art products to check if they are suitable for children. It is best to use water soluble products for 
ease of handling and cleanup. Solvent-based products are harmful chemicals which can be absorbed through the skin, and 
fumes can be inhaled. This should be avoided. 


There is one exception with the use of oil paints if marbling is done. In this instance, such small dabs of oil paint are needed to 
mix a thin sludge, that the use of this media should not be a problem. If it is, purchase a marbling kit, which has a water soluble 
base. An art or craft store will sell these kits. 


If you are allergic or asthmatic, avoid the dust that plaster of Paris and powdered tempera paint create. After these substances 
are mixed, they pose no problem. Art stores sell different material to carve and model, and tempera paint can be purchased 
premixed. 


Whenever craft knives are used, an adult should be handy to assist with the cutting and to supervise proper use of materials. 
Provide a piece of cardboard or plastic so knife cuts won't damage the table. 


Mix dyes according to instructions and avoid breathing the dust. Make sure the dye has cooled if it has been mixed with hot 
water. Some dyes may need vinegar added to set the colours. Wear rubber gloves to mix and use the dyes. Mix only small 
amounts. 


Always heat beeswax and paraffin wax carefully. These waxes must be heated in a double boiler arrangement. Place some wax 
in a small, clean, and dry tin can or container. Float this container on top of another larger pot, which has water in it. WAX 
WILL EXPLODE IF LEFT IN DIRECT CONTACT WITH A HEAT SOURCE. Tie back hair, and wear shoes and long pants 
to protect yourself. Hint: The only time you might not need a double boiler arrangement, in doing batik, is when a lit candle is 


used to dribble splotches and dabs of melted wax onto a section of cloth, before it is dyed in a colour bath. WORK ONLY WITH 
AN ADULT WHEN USING WAX. 


Working with knives or sharp instruments when carving should also be a supervised activity. Always cut away from yourself 
and check to see that your other hand is not in the area of the path the knife might take, if it slips. 


Plan the workstation and procedures beforehand and read information to avoid last minute dashes around the room. 
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Notice that a horizon line divides the floor from the 
wall, even inside a room. Some of the horizon line has 
been hidden behind the chairs. Objects like the chairs, 
table, and plant are drawn on the floor area. 
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An inside (interior) or an outside (exterior) picture can lid ONY is : May, 
: ae am, 
be broken into three areas. These areas are: B ackoroundi nan )pittten..— NN 
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1. background (il | WINS ae Ih 
2. middleground Ay 
3. foreground 


Fore round 
Notice that the horizon line 6 


divides the sky from the water in 
this picture. The large boat is in 
the foreground area in the 
picture. The tiny boat is in the 
background. 


An Interior Picture 


The house rests on the ground area in 
this picture. The foot path leads from 
the edge to the middleground in this 
picture. 
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BLIND CONTOUR DRAWING 


Blind contour drawings are done without looking down at the paper, or at the pencil, while 
the drawing is being done. Eyes are kept fixed upon the edges of the object. As a result, lines 
may not join like one might normally expect. Notice the contour line that describes the 
drinking glass to the right. It is like a piece of wire — continuous or unbroken. Blind contour 
drawing is different from any type of drawing you have ever done. 


Hint: Since you never look down when doing a blind contour drawing, you never need an 
eraser. Blind contour lines are not wrong. Do not change them. 


Another form of drawing is called a contour, and it deals with edges and outlines, too. When 
adding inside details it may be necessary to look down while you are drawing. Contour 
drawings should show smooth, continuous lines like this: 


A contour drawing of a pencil 


Art Book Page 12 


A blind contour drawing 
of a drinking glass 
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GESTURE DRAWINGS 


a 


A fly is buzzing around your head. Raise your hand and smack that insect. Did you miss? Try to hit it again. 


What motions did your hand and body go through trying to eliminate that pest? Did your hand make wide, swishing 
movements? How would that look in a drawing? How would you draw something that happened so fast? You can draw the 
movement someone is doing and you can capture the feeling, but you have to learn to give up detail. 


A drawing that shows just the movement is called a gesture drawing. You can imagine that such fast drawings will not be able 
to show things like eyelashes, or any facial features at all. Details are not important in gesture drawing. 


Look at this collection of gesture drawings 
by D. Grbavec. Although no detail is 
present, it is possible to tell what the 
figures are doing. One person is dancing, 
another is trying to hit a golf ball, a bird is 
flapping its wings, and the dog is 
walking. No eyes, ears, mouth, clothing, 
or hairstyle details are present. These are 
examples of good gesture drawings. 
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HOW TO SIMPLIFY A FORM 


As an artist it will be necessary to simplify pictures to their most basic forms. A lot of shapes are really geometric in nature as 
these examples show: 


Se eS ee 


circle triangle cylinder square rectangle half circle diamond 


If you squint your eyes when looking at a picture it is often easier to strip the picture to its most basic shape(s). Let’s try these 
picture below for practice. 


Below is a photograph of Misty. The sketch to the right shows the shape of Misty, but in a very simplified way. The dog is made 
up of several basic geometric shapes, like triangles and a half circle. Squint your eyes to see these shapes. 


a triangle 


a larger 
triangle 


The stump 
is really a 
cylinder. 


A Sketch of Misty 


yeanbs Fo ysjoxS paryrdurs vy yeanbs jo ydersoj0yg 


arenbs SnanDS a[suepal 


a] 3ueyal 


Aseyuawa]y 


ae es 


=e = 


| Art Book 


DRAWING FROM MODELS 


Drawing things in your environment makes you a better artist. Sometimes, it is 
a great help to draw members of your family and pets, because they are 
familiar. They will likely cooperate if asked to pose or sit still for you. That is 
what a model would do. 


The jointed, wooden mannequin to the right is used by artists because it can be 
posed in different ways. Notice that all the parts of the body like the head, 
neck, torso, pelvis, and limbs are basic squares, ovals, or cylinders. If you view 
bodies like this, breaking them into their most simple shapes, they will be easier 
to draw. Clothing, hairstyles, and facial features are not important, until you 
feel you can more easily show the structure underneath. 


How Do I Begin Drawing, 
Using a Model? 


Walk around the house until you find 
someone involved in an everyday 
activity like sewing, watching 
television, or cooking. If you choose 
a pet, wait until you find it ina 
resting pose. 


Find several sheets of paper, a soft pencil, and a board to lay the drawing on. 


Begin drawing the person with quick strokes of simple shapes like ovals, circles, 
and cylinders. The drawings above give an idea of the way to approach the 
problem. There is no need to erase. When you are satisfied with some of the 
lines and shapes, go over some of the lines to make them more decisive. 


A lot of practice is needed by all artists, so don’t be frustrated if the first ten 
drawings are not to your liking. Draw often. Keep the first attempts to yourself until you feel your confidence increasing. These 
first attempts could be saved in your portfolio. 
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METAMORPHOSIS 


When something goes through a change from one form to another, it is called a metamorphosis. In the insect world, think of a 
larva which, after a time, becomes a beautiful butterfly. Sometimes several stages are involved. Below is an example of such a 
change. Art sometimes involves changing the forms of objects. 


Butterfly 


DISTORTION 


A shape can be distorted if wind, heat, water, or cold is applied to it. A shape can also be stretched, shrunk, or 
changed by exaggeration, like a cartoon often is. Have you noticed how the shape of your face changes when it 
is reflected in a surface like a doorknob or a toaster? Heat changes a kernel of corn so it pops. An aluminium 
pop can changes shape when it is flattened by a truck. 


Foreshortening can also alter a shape. To make something seem very close to the person looking at the picture, 
enlarge the size of it several times. Keep the rest of the parts a normal size. Note these pictures and the size of 
the closer legs, feet and telescope. Which parts seem closer? 


A Striding Man Land Ahoy! 
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LINES 


What does it mean when you are asked to “line up”? These words just formed a line on a page. People talk about lines because 
they are important in our lives. If you know more about them and what they can do, they can be used well in your artwork. 


If you lie flat on the 
Standing straight, 
your body forms 
a vertical line. 


floor, your body 
forms a horizontal 
line. 


as These diagonal lines show 
the slanted directions of 


L- the body, arms, and legs as 
— this boy runs. 
a 


Exciting Lines 


This type of line is called a zigzag rAVAA" and it is 
exciting. Another example is a spiral, 


SO 
down 


Lines can intersect or cross each other 
like those to the right. Have you ever 
wondered if the road you were 
travelling on would intersect a railroad 
track? 


Lines can express sounds just by the shapes of the letters. 
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Texture is the feel of things. This sheet of paper feels smooth. Most tree bark, however, would be rough to the touch and would 
be real texture. You can draw a pretend or simulated tree trunk texture that others would be able to recognize. It would be a 


simulated texture of the real tree bark. 


Look closely at this drawing of a house. 
The thatched roof texture is made up of 
many lines like this SKkKy 

So this texture is really a simulated (pretend) 
one. After all, the page is still smooth to the 
touch. The stone wall consists of a lot of 
different lines and shapes and looks like 
this QPSSoe - 

If you draw similar lines and shapes close 
together you can make a texture. Look at 
the grass Ya and path Qj. 
textures. They represent the real grass and 
gravel paths. 


Hint: Another way to show texture is to 
take a rubbing of the actual tree bark. 


Texture makes surfaces more interesting 
and more realistic (like the real thing). 
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VALUE 
When light is blocked by an object, a shadow is created. 
Shadows are dark on sunny days. Shadows are faint on cloudy days. 


These shadow differences are really tonal values. Dark 


Light 


The diagram above shows the change from a light area to a dark area. You will be able to practise making different values in 
your lesson exercises by changing pressure when holding a pencil, crayon, or brush. 


Why is value important? 


Value gives forms and shapes a feeling that they are real. Any picture is actually flat 
and two-dimensional, but if you add value, the shape looks rounded. Some areas seem 
closer than others. They can be made to look three-dimensional. That means they seem 
to have height, width, and depth, just like the real thing does. 


Notice the strong shadow that the lamb’s body casts. This shadow appears on the side 
which is farthest from the sun. 
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SHAPE 


When a line travels a distance and returns to its starting point, it encloses space, and a shape has been born. 


Here are some examples of flowing or organic shapes: ~_~—~ po gb 


A shape made with a ruler or a compass is a geometric shape: fy To ©) a — +; 


Pictures can be made with lots of cut-out shapes. Such a picture is called a collage. The example below shows many geometric 
blocks of different kinds of cloth. Notice that each design and texture has been repeated. Can you find all the places where the 
daisy, plaid, and dotted examples have been shown? 


A good collage should show overlapping, or things in front of others. No backing paper should peek out. In this successful 
collage, there are smaller and larger pieces of each fabric. 


This example is simulated, because all the designs and textures are drawn (not real). 
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Symmetrical objects or shapes can be divided into matching halves. The diagrams below have each been divided in half along a 
line of symmetry. In each case, the two sides are identical, or matching. 
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A line of 
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SS 


V2 


Can aw ea: 


Asymmetrical objects or shapes cannot be divided into identical halves. Notice the non-matching parts of the asymmetrical 


objects below. 
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COLOUR 


How would you describe colour to someone who was blind? Would you place their hands on a cold surface to illustrate a cool © 
blue colour? Would you place their hands on a warm surface to tell them the effects a warm colour, like orange, yellow, or red has? 


A rainbow is the result of light which is split by droplets of water, which act like prisms. If you find a glass crystal at home and 


place it in a sunbeam you will see how it splits light into many colours. 


Notice the colour wheel which comes after page 35. The colours red, yellow, and blue appear as capital letters 
because they are the first or primary colours. Other colours can be mixed using these primary colours. 


Orange, purple, and green are secondary colours and are mixed using the primary colours. 


Red + Yellow = Orange 
Yellow + Blue = Green Find these colours on the colour wheel. 
Red + Blue = Purple 


Think of an intermediate colour as something in the middle. Such a colour results when a primary and a secondary colour mix. 
For example, you will get a yellow-orange if you mix yellow (primary) and orange (secondary) colours together. 


The prefix mono means one — so monochrome is a word which means just one colour, but variations of it. For example, if you 
were asked to paint a monochromatic picture you might choose to use blue. Then you might use related blue colours such as 
powder blue, navy blue, sky blue, and baby blue. The whole picture would be different blue values. Of course, a picture based 
on green might include colours like lime, sage, kelly, emerald, forest, mint, and avocado green. Using just one colour in different 
variations makes a person appreciate all the possibilities there are to choose from. 


Why are some colours called warm and cool? 


Green, blue, or purple colours make people think of shady spots, cool streams, and mountains. So these colours suggest peace 
and quiet. Dull, cool colours are also good for a sad picture. 


If you think of a dry, blazing desert where the sand is so hot it fries your feet, you might use red, orange, and yellow, because red 
and orange are fire colours and fire is hot to the touch. Use these colours to show crowds, activity, and tension. They are good to 
use for happy pictures. 
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COLOUR THEORY 


How do I make a colour darker without using black? 


Colours have more intensity if they are mixed without black. Just use a deeper value of the same colour or mix a complementary 
colour with the original colour. 


For example, to darken a yellow add more yellow or violet, which is yellow's complementary colour. (Complementary colours 
are across from each other on the colour wheel.) 


To darken orange add more orange or blue, which is orange's complementary colour. 
To darken violet add more violet, blue, or red. 


To darken green add more green or red, green's complementary colour. 


What colour should I paint snow? 


Snow colour depends on what is nearby and what colours are reflected upon the snow. For example, shadows on snow near a 
red barn would have a reddish tinge to them. 


Late in the day, most shadows would have a bluish or purplish tinge to them, and wouldn't be white at all. Snow colour can be a 
lot more exciting than most people think. What colour would snow be in a night picture? 
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PENCILS 


You probably know that pencils are not all the same. Pencil leads can be hard or soft. Information stamped on pencils will nee 


you choose the one you need. 


If you see a '"B", that means the lead is soft. An"H" on the side means the lead is hard. 


A good drawing pencil should have a softer lead. A 2B There are times when you will need to use a hard 
pencil makes a darker, softer line. Other soft drawing pencils pencil so look for an "H" stamped on the covering. 
are 4B and 6B. Below are examples of the lines they make. Hard-leaded pencils make these marks: 
EZ fo ae 


4B 


Use a tissue or your finger to blend soft pencil and 
charcoal or chalk lines, like this: 


Hold the pencil on its side to get wider, sweeping lines. 
Hairspray or purchased fixative keeps drawings from smudging. 


Here are examples of fur, scale, and feather texture that can be drawn using pencil: 
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WAX CRAYON ETCHING 


1. Choose several bright wax crayon colours, like orange, red, yellow, pink, green, and white. Press hard and colour all of the — 


page. Make sure no paper peeks through the wax colours. 


2. Find the black wax crayon in the package and colour 
is black. Bright colours underneath may show 
a concern. 


3. Use the sharp end of a nail, or unbent 
into the surface until your picture is 
interesting lines like crosshatching, 


Wax Crayon Etching with Tempera Paint 


1. Begin this etching process the same way you did in 
the example above. Apply bright wax crayon colours. 


2. Completely coat your wax colours with a dark shade 
of tempera paint. You could use a shade like a dark 
navy blue, forest green, or dark purple. Mix a drop or 
two of liquid detergent into the tempera paint to help 
it stick to the wax. 


3. Let the paint dry. 


4. Use a sharp object to scrape away at the dark surface, 
until your picture is finished. 


over everything until the page 
faintly through, but this is not 


paper clip. Draw or scrape 
finished. Remember to use 
zigzag, and other textures. 
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FELT PEN MARKS 


SSS 


By changing pressure and direction, a great many different kinds of felt pen marks can be made. 


Calligraphic 


Textures 


Try a resist of felt pen on top of a wax crayon design. 
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PENCIL CRAYON - SPECIAL EFFECTS 


Pressing hard, try laying down several pencil colours on top of 
each other. 


Try scratching into the heavy pencil crayon layers. This is 
called sgraffito, and you did something like this with the wax 
crayon etching. 


Use mixed media or combinations like pencil crayon on top of 
felt pen. 


Press a piece of masking tape against a spot in the pencil 
crayon drawing. The sticky tape will "lift" off some of the 
crayon colour, making it lighter. 


Use heavy pencil crayon on top of lighter areas. 


Use textures and sharp and fuzzy lines. Smudge areas. 


Try light coloured pencil crayons on dark coloured paper. You 
could create a night picture. 
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THINGS TO DO WITH PAPER 


Paper can be folded: 


By cutting paper a certain way, longer shapes can be created: 


Try cutting a spiral cut: a curved cut here: Cut a long, folded 
strip like this: 


and unfold it. 
and unfold it. 


A rectangle can be rolled into a cylinder 
A rectangle can be cut into slots and fringed: 


ao i 
| Cut a slit into a circle 
for a paper cone: () — Ss 
Slit flat sheets of paper like this and interlock them: Pe ii > Fees 


Tape or staple paper strips into flat or round shapes like this: 


Score these shapes lightly along the middle and they will bend easily: 
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Materials: A 


I 


Decide on a subject 
for your picture but 
don't draw anything 
on the backing sheet. 


Begin tearing and 
cutting freehand 
tissue paper shapes to 
make your subject. 


Mix an equal amount 
of white glue and 
water in a shallow 
dish to make a glue 
"wash". 


Decide which area of 
the backing sheet will 
be the background. 
Apply some of the 
glue wash to the 
background area on 
your backing sheet. 


Begin applying the 
torn paper shapes to 
the background. 
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TISSUE PAPER PICTURES 


piece of light card to use as a backing sheet, white glue, water, a shallow mixing dish, a paintbrush, and a package 
of coloured tissue paper ; 


Light- coloured tissue 
works well here 
because other, 
brighter colours 


should be used for 
foreground shapes. 


Notice how brighter 
tissue colours run into 
each other as your 
picture continues. 


Save the brightest and 
darkest tissue colours 
for the last. 
Foreground colours 
should be the 
brightest because they 
are the closest. 


After the glue "wash" 
has dried, add other 
detail by using felt 
pen and crayon lines. 


Wash your paintbrush 
so dry glue doesn't 
ruin it. 
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TEMPERA PAINTING — SPECIAL EFFECTS 


Mix techniques to make your painting more interesting. 


Try spraying over cut-out shapes with an atomizer spray bottle filled with a different colour of paint. If you don't have a spray 
bottle, try flicking your fingernail along a toothbrush which has been dipped in paint. Try other splatter techniques using a 
toothbrush and an old piece of window screen. 


To avoid cut shapes flying off the page when you spray the area, weight or pin the shapes down. Using cut shapes like this is 
also a way to do stencilling. 


Draw a shape and cut it out. 
Place it on the painting and pin it down. 
Spray the area with the spray bottle. 


ee DD lee 


Remove the shape. Try several shapes at once, move them around, or place objects on the page and spray around them. 
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WATERCOLOUR PAINTING —- DRY BRUSH TECHNIQUE 


After several washes of colour have been applied to a page, try using the following texture: 


Take a dry paintbrush and without wetting it, jab it into a dab of watercolour. The colour will stick just to the end bristles 
and that is what you want. 


Now begin practising these types of strokes. 


Make wispy strokes by making curved strokes like this: 


Make wavy strokes like this: 


Make twisting strokes: 


Dry brush 
__. strokes 
4 « make good 
WW fur and 
feather 
texture. 


Note: These dry brush strokes will look quite different on a wet background than ona dry background. Try some of 
them on your next painting, after you have applied a coloured wash to it. 


AwezesrSst.s Ss 


Art 45008 rage 95 


IMopoorajeM se AWM BUles 3} UI pasn 
dq UPD SINOJOD Jo sayseM ‘Jd}eM JO JO] & YIM poynyIp st yured stpAIe JT 


“UO SUSEM “INOTOIa}eM UIAd puke ‘OTAIDe XIU 0} [Jam AIBA YIOM 
Aeq} yeour wreojoiA}s e 10 ajeyd aid winturunye ue ayI] S1ouTeyUOD 13yICE 


“Pley StH 
UayM S}1j QUINY sy} 9IBYM aTOY dy} SON “adejins ay} UO pax u|zJo 
are syuted jIo pue d1]AIDV “JUS ay} 0} aYaTed ke Jo aInzoId ay} adTjON 


“ysnigq e ul Arp yured otArDe 

}2] },U0q ‘aIN}xe} sppe }! asnedeq [NJasn osye si JIapua}xa uy ‘Suyuted e uo y1OM 0} papaeu SI aut] aIOUT JI ‘ow SuLAIp oy} UMOP 
MOJS 0} puke Jay}IeJ 08 yuTed ay} ayeuUr 0} pasn SI Japusa}xe Ue ‘sauUTaUIOS ‘saqn} Jo sief paxtweid url yy s3noqg aq UkD }] Ja}EM 

U}IM pauUTYyy pue paueay st pue ‘Apjomnb sarrp y1 os aysejd pmb e Ayjear st qq ‘yured drpAaoe st yured ajqeyins jo adAj sayjouy 


INIVd OFTAYOV 


—_ Aseyuawies 


i Re es Se 7S 


Art Book 


eo = a =z 


Boome 32 4oose 3235 Arezoscurs: = 


Art sook Art s00K 


Art Book 


a 


Elementary Page 55 


PRINTMAKING 


If you paint or draw a picture only one image is made. In most printmaking, you can get many images of the same thing. 


Cover household objects with ink, or use a stamp pad. Stamp the objects on paper. Keys, bits of wood, plastic, and even the 
broccoli you left on your plate for dinner, can be stamp printed. Ink your foot, hand, or fist and stamp it on a page. 


Cut a design into an eraser with a craft knife. Ink and stamp the erasure. (See page 65 of this book.) 


Glue thick string around a line drawing of an animal and glue it to a backing. Ink and stamp the string. (See page 63 of this 
book.) 


Ink leaves, flowers, or ends of stems. 


Ink a freshly caught fish and stamp print the fish. 


Try marbling to make interesting designs. (See page 64 of this book.) 


Inking broccoli Stamping a piece of inked broccoli Inking and stamping found objects 
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MONOPRINTS AND BLOT PRINTS 


Remember the word monochromatic? The root word—mono—means one, and monochromatic means having only one colour. 
A monoprint means just one print. 


Set up a printmaking station and find these materials: 


thick tempera paint 

a flat cookie sheet or piece of cast-off arborite 
(kitchen counter material) or linoleum 
several sheets of newsprint paper 
newspapers to protect the table 

some paintbrushes 

rinse water for brushes 


photo #1 


Use the following steps to produce a monoprint: 


1. Make a few simple shapes on the cookie sheet, arborite, or 
linoleum. You can use several colours. — photo #1 

2. Quickly, before the paint dries, place a sheet of newsprint over 
the image you just painted. — photo #2 

3. Press on the paper, and rub your hand back and forth until you 
see the picture more clearly. 

4. Remove and set the print aside to dry. — photo #3 


photo #2 


Follow the steps below to make a blot print: 


1. Fold a piece of paper in half and crease it. 

Place a blob of paint near the crease in the page. 

3. Fold the page shut and rub the spot where the 
ink is located. (You are blotting the ink.) 

4. Open the page and look at the shape the blob 
of paint has made. See the example to the 
right. You can also use more than one colour. 


N 


photo #3 
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Find an old file folder to cut your stencil 
in. You need a craft knife, tape, thick 
paint, a stiff short brush, and paper to 
print on. 
Think of a simple shape 


that is your own idea. 


After your shape is cut from the file 
folder, decide how the stencil hole will 
be placed on the page that you print on. 
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A stencilled design can show shapes running off the page, like the cars on the right side above. 
Such a design makes it seem as if objects are moving. 
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PRINTMAKING AND RELIEF BLOCKS 


A relief is something which sticks out from a background, like the boat on a Canadian dime. 

Think of simple shapes for your experiments, like a fish, whale, bird, or salamander. Draw just the outline of your shape on a 
piece of cardboard or scrap wood. 

Use the following steps to make a relief print of a fish: 
1. Cover the outline of the shape with glue. 


2. Before the glue dries, find a piece of thick string or cord. Lay it on top of the wet 
glue line on the wooden block. 


3. Let the string dry and then "ink" it with a brush or a small roller. Ink only the string 
area, not the background, for a crisp print. 


4. Remember that each time the fish is printed on the paper, it needs to be inked again. 
Notice that your fish design is just a thin, coloured line. 


What if you want a solid, coloured area? Consider cutting a flat piece of household 
sponge, cork, or a very thick piece of felt or styrofoam in the fish shape. 


Ink this wider shape and see how different it looks. Consider combining both outline 
and solid shapes in your design. 


Intaglio is another printmaking process, in which many lines are drawn in the surface of a 
piece of wood or metal. Ink is rubbed into these lines and then the plate is wiped clean. Ink 
only remains in the drawn lines. Then a piece of paper is placed over the plate and, when 
pressure is applied to the plate, the image appears on the paper. 
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PRINTMAKING — INCISED SUREACES (ENGRAVING) 


Cut a simple design into the surface of an old eraser, a small block of wood, styrofoam, or a vegetable like a turnip, carrot, or 
potato. This makes a print from an incised surface. (Some areas are raised and some are sunken after cutting.) 


If an organic (flowing) shape is cut into a potato like this, a hole 
will result. Then when the area all around the hold is inked, the 
result will look something like this: 


If you cut the same shape into another piece of potato, but cut away 
all the potato around the shape itself, your print will look like this: 


A geometric (a shape made with a ruler) design can also be made: 


Remember that the areas you cut away from the surface of the eraser will not be covered by ink. Therefore, only the raised (dark 
dotted) shape will print in your design: 


Ink the block every time you print (stamp it) on your paper. 
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PAPIER MACHE MASK MAKING 


A good underlying frame is vital to a successful papier maché mask. Look around the house for shallow bowls, paper plates and 
tin foil plates, and, as in the photograph, even a welder's helmet. Sometimes an inflated balloon can be used. Whatever you 
choose, the top of the structure needs to be treated so it won't stick to the mask as it dries. A flattened plastic bag works well. 
Sometimes the surface underneath can be oiled. Your "found" container is really a sort of mold. 


Mix purchased wallpaper paste or make your own. See the recipe on page 123 of this book. 


is size. 


 . 


Torn paper strips can be about th 


Day 1 


Tear many strips of newsprint or paper towel material. With a paintbrush, 
apply wallpaper paste to each strip. Overlap each strip and continue 
covering the surface of the bowl or plate. When you have applied two or 
three layers of paper strips, and have made the edges neat by folding 
strips underneath the sides, let the mask dry overnight. 
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Day 3 


Now begin painting the mask. Two layers of paint may be needed to cover newsprint text if you did not use paper towel strips 
on the last layer. Consider what you will do for eyes, teeth, and other features. Do you think this mask needs some hair or a 
moustache to make it more interesting? Would your mask have holes for the eyes and nose so you can breathe better when you 
wear it? 


Make your mask different from this example. 
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ADDITIVE SCULPTURE 


Additive sculpture is sculpture which is made by joining things together, or adding them on. 


Additive sculpture can be built from a combination of materials, such as chicken wire, plastic containers, styrofoam balls, and 
other recycled material. Always make sure pieces are firmly attached so they won't break apart. Pieces can be attached by 
twisting, folding, bending, and slotting. 


Sculpture often needs an underlying support, or an armature. Rolled paper tubes taped together, or a wire skeleton underneath, 
will make sure your creation stays upright, especially if it has been attached to a base. Staple or wire the skeleton to an old, flat 
piece of wood or plastic. See page 74 of this book. 


PAPIER MACHE SCULPTURE 


This type of sculpture works well with a chicken wire frame which can be crunched up to resemble a basic shape. (Gloves are 
suggested for safety.) The paper pulp will "flesh out" the sculpture as one layer is placed upon another. 


You will need purchased wallpaper paste or a homemade flour paste. A flour recipe is found on page 123 of this book. You will 
also need newsprint strips that you have torn yourself, white paper towels for the final layer, your armature, brushes, and paint. 
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KINETIC SCULPTURE 


Kinetic refers to things which move. Mobiles, pinwheels, and whirligigs are examples of sculptures which move with the help 
of wind, so they are called kinetic sculptures. The picture below shows two students who have just finished making paper 
shapes of various sizes. These have then been attached, with string or fishing line, to a few horizontal supports to make a 
mobile. Shapes have to be carefully attached so they don't touch each other as they swing in the air currents. For a balanced 
mobile, shapes should be similar, but of various sizes. Some texture or additional decoration may be included. 


A pinwheel is another sculpture which moves with the wind. The vanes can be coloured and decorated so they are more 
interesting when they are moving. See page 46 of this book. 
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When you are satisfied with the shape of the sculpture, consider incising or scratching lines and textures to simulate scales, 
feathers, or fur, if applicable. 


Decide on a drying method. If the sculpture is left on a table for a few days and turned over, it will dry slowly and not crack 
easily. It may need to be hollowed out with a spoon while damp, so it dries faster. It could be placed in a warm oven for a few 
hours. Keep the temperature around 200° degrees Fahrenheit. 


When dried, turn the sculpture over in your hand to check for unwanted, rough edges. These can be smoothed with sandpaper 
or a fine file. Wipe the resulting dust from the surface. 


It is now time for decoration. Paint even the bottom of the statue. Add stripes, dots, scales, or skin texture if you did not incise 
any pattern before. The edge of a brush or a bit of sponge dipped in paint gives an irregular pattern, suitable for spots and 
stripes. 

Even the head of a nail could be dipped and "printed" on the surface of the statue. Check page 26 of this book for possible 


textures. Make simulated textures a contrasting colour, that is lighter or darker than the background colour. 


Supervisor Check List 


Suitable material was used for the statue. (Clay, dough, or other modelling material is best to use.) 


The statue's shapes were pinched, pulled, stretched, and added on. 


The statue was dried gradually, so no cracks appeared. 


es 
Ra 

3. | Yes. /No- No parts stick out, so they are not at risk of breakage. 
ce 
eS 


Painted or incised decoration has been added to finish the sculpture. 
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The trick to a subtractive process is the design. The more massive and simple the shape, the better your chances of success. If an 
animal sculpture is wanted, consider a bear, panda, gorilla, hedgehog, sitting rabbit, puppy or cat shape. If people shapes 
interest you more, show them sitting or curled up, to make a stronger support. Avoid thin body parts like necks on flamingos 
and giraffes, or thin legs of deer or birds. 


Make a heavy base so the sculpture will not tip. 
Review Preliminary Sketches on page 11 of this book. 


Your final drawing should be the same size as the block of material you are carving. 
Trace the shape on the side of the block. 


As you begin carving, keep turning the block so all sides are given equal attention. 
Make sure sides bulge and that heads and bodies are rounded. Eye sockets, ears, and 
open mouths are valleys or hollows. Foreheads, cheeks, noses, and chins bulge so they 
stick out or advance. Your sculpture should have both hollows and bulges. 


The sculpture to the right shows an Egyptian pharaoh. Notice how nothing sticks out 
too far from the body so no breakage has occurred. 
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A Slab Pot 


Roll some clay between two wooden, round dowels, to get a uniform thickness. Roll the 
slab as if you were making a pie crust. An old rolling pin works well to roll the clay, but 
a section of pipe or even a glass jar will work. 


With a sharp instrument, cut some rectangular clay shapes from the rolled-out slab. Cut 
four rectangles, which will be the four walls of the slab pot. Then cut a square or 
another rectangle for the bottom. Let these cut pieces dry for about fifteen minutes so 
they keep their shape better. The five flat pieces of clay might look something like this: 


ee | ees | oan - 


ee 


When the five pieces are attached the pot could look like this: 


You can use another slab of clay and drape it over a found object like a square dish. It is like taking a mold of another shape. 
Roll out a piece of clay and drape it over the dish and let it harden somewhat. Cut away excess clay from the edges. It might be 
necessary to gently push the clay slab into the dish shape. Be careful so you don't push holes into the corners of the clay slab. 
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A weaving can be done on a piece of chicken wire as long as the edges are taped, since chicken wire will poke your fingers. Look 
around the house to find bits of ribbon, yarn, strings, and other interesting materials. 


After your loom has been taped along the edges, begin weaving weft strings and ribbons under and over the warp chicken wire 
structure. Consider changing the under and over pattern. One or two spaces could be skipped as you go along. Buttons and 
shells could be tied to some of the strings. 


Use an old shoe box or the lid as a loom. Cut notches in both ends 
of the shoe box. Begin wrapping warp threads all around the box or 
lid, or attach warp strings back and forth across the top space of the 
box. Keep the warp strings tightly spaced to make solid areas. 


You can also weave within the spaces of a section of purchased 
plastic grid. Coloured plastic laces are effective. Most hobby stores 
have these materials. 
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If you want to try using a round hoop, remember that you must have an odd number of warp strings. 


Below are two examples of how to attach warp strings to a hoop. Can you think of other ways? 


Try a different arrangement of warp strings if you wish. 


Now choose a different colour, weight, or texture of yarn for the weft thread. Remember the weft thread is woven over and 
under the warp thread. 
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TIE-DYE ON PAPER TOWELS 
photo #1 


Materials 


You can tie-dye paper, but of course this medium is not as strong as cloth, so it will need 
to be treated very carefully. Instead of purchased fabric dyes, you could use Easter egg 
dyes, beet juice, or dye made by soaking coloured crepe paper in water. 


How To Make Tie-Dye Paper 


1. Fold paper towel into a triangle or square shape. Attach clothespins or paper clips 
along some of the edge of your folded paper towel. (photo #1) 


. Hold the pleated and folded paper with a clothespin, or wear rubber gloves. (photo #2) 
. Dip the edges into a light colour dye bath. A light yellow or pink is good. 


Z 

3 

4. Blot the paper. 

5. Dip remaining sections in a second colour, darker than the first dye bath. 


. Dry and unfold to see the pattern which has resulted. What colour remains underneath 
the clothespins? 
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APPLIQUE 


Applique is the process of sewing cloth shapes to a larger piece of fabric. 


Find an old T-shirt or cushion cover. Cut several shapes from scraps of fabric. Pin your fabric shapes to the shirt or cover. See 
examples of stitches that are used for embroidery on page 89 of this book. Good stitches to use to outline your cut shapes would 


be the chain, running, or blanket stitch. If a fancy stitch is needed, try the daisy, satin, or leaf stitch. You might need help from a 
supervisor. 


Hint: To keep edges from fraying, you may need to turn edges under and then stitch them. Remember that a balanced design 
should have repeating colours and materials, and similar shapes. Some shapes should overlap. 
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SFHOLLLS ONIMAS 


1. French knot 4. Basket 7. Blanket 10. Running 113), S2acl 
2. Herringbone 5. Long and short 8. Roll 11. Satin 14. Stem 
3. Daisy 6. Long-armed cross 9. Chain 12. Backstitch 15. Straight 
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CAMERAS 


Photographic film is rolled on spools which are called film cartridges. It has also been treated with a 
surface, so film must be kept away from the light until each frame has been exposed in the camera. 


light sensitive 


There are many ways to make your photographs better. Keep these points in mind. 


Photography Check List 


i) Y@s I have checked the background to make sure no poles or wires seem to be sticking out of someone's head. 


e I have walked close to the subject so there is little uninteresting space left in the view finder. 


N 
lw | | 
WN 


3. i ves If the picture is a daytime shot, I have made sure the sun is behind me. 


e I have taken the lens cap off the lens. 


5. | Yes My fingers are not blocking the lens. 


ON Ho 
gigia@glaale 
OP OOS CO QS 


e The lens strap is not dangling in front of the lens. 


7. | Yes I hold the camera steady, or rest it against something solid for support. 
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Does the picture look better with or without 
the house? When other objects stand out in a 


photo, they can interfere with the main 
subject, as the house does in the photo above. 
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Look at all the triangular shapes on this pine cone. 
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UNITY 


Of course, all the Principles of Design can blend together to form a complete unit, but usually one element or idea will be more 
important than the others. When looking at a picture, it may be obvious that an artist wanted lines, colour, or texture as the 
important feature. Sometimes a feeling, like gloom or happiness, is the main idea of a picture. Then shapes or values are less 
important. Whatever the case, less important elements should not interfere with the most important features and break the 


sense of unity. 


Too much of the same pattern can be boring: Differences in patterns are more 
interesting in a design or picture: 
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EMPHASIS 


Colour can be used to illustrate contrast. The use of analogous colour is lacking in contrast because colours are too much the 
same. If you painted a picture and used only yellow-orange, orange, and red-orange, you would see that everything was very much 
the same. 


A picture with complementary colours could show a lot of contrast. A picture with green hills and red boats on a lake would have 
some contrast. A yellow basket with purple flowers could be another possibility. 


Contrast can be shown with different values. Light, medium, and dark grey would create a picture which shows contrast in 
values. 


The photographs below focus on different areas, that is, some areas have more emphasis than others. If an area is blurred, it has 
less emphasis than an area which is crisp. 


Which foreground has more emphasis in the photos below? 


The ducks in the foreground are in focus but the background The background ducks are in focus but the foreground 
is blurred, so the foreground has more emphasis. ducks are not. The background has more emphasis. 
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MOVEMENT 


Movement leads the eye to various places in a picture. Have you ever watched a conductor with an orchestra? By sweeps of his 
arms he leads various musicians through a music score. Often short, choppy strokes are made, and curved and straight lines are 
suggested. These arm movements are a language that tells the musicians how certain parts of the 
music are to be played, how different notes are to be stressed, and so on. The arm movements 
suggest feelings such as sadness, joy, and excitement. 


Movement can be suggested by overlapping shapes. See the picture to the right. Elizabeth was 
photographed as each new position was taken, and a flow has been created by overlapping the 
pictures. This photograph shows how anyone can give a picture this fluid feeling. You might find 
reproductions by Marcel Duchamp and Giacomo Balla in a library book. See how these two artists 
painted pictures to show illusions of movement. 


Artists can make you look at particular things and locations in a picture, and they do this by 
working with the elements of art. Sometimes, they want you to look several times at one spot, and 
your eye keeps going back to this area. The area an artist wants you to look at might be more 
detailed, or the value might be lighter, or it might be the spot where the most action is taking place. 
Limbs and faces can lead your eyes there. Where and how is our attention focussed in the picture 
below? 


Both heads look down, and the arm and hockey stick lead our eyes to the puck. 


sorev.er.ar.e! 


Feelings of movement can be achieved with vertical lines to suggest up and down, and with diagonal lines to suggest movement 


along sloping lines. ee 


Setting a camera at a slow shutter speed or moving the camera can give the illusion of motion to a photograph. 
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RHYTHM 


Repeat any of the elements of art and a feeling of rhythm is achieved. As you might imagine, there are many types of rhythm in 
art, just as there are in music. Listen to a movie or radio drama to find out how music is used to create feelings of suspense, 
excitement, joy, and energy. Some rhythm flows smoothly, while some interrupts and seems rough. You know that songs have 
repeated notes which form a pattern. Artists can do the same sort of thing, but with the other senses — i.e. with touch, as in 
sculpture and texture, and with sight, as in line and colour. Sometimes there are a lot of curved shapes and lines, and these form 
a pattern. Shapes and lines may be placed close together in one area, and farther apart elsewhere in the picture, but they still 
form a pattern. 


SMOOTH RHYTHM 
A feeling of rhythm has been created by repetition of shapes The dog tracks are the only areas that interrupt the 
and lines, formed as the icing was spread on the cake. rhythm of the flowing ridges of snow. 


Although the ridges and valleys are not identical, they are 
similar enough to suggest repeated shapes. 
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ARCHITECTURE 


What kind of house do you live in? BF: a ALL ; seal) 


Shelter is one of our basic needs. It has always been necessary to build some kind of structure to keep weather and intruders 
out. When people banded together in larger numbers and formed towns, their needs changed in regard to the types of buildings 
they needed. Special buildings were needed for different activities. 


Architects are people who design buildings, and they use elements of art and principles of design to do it. Where do you 
suppose they get their ideas? Architects look closely at their environments and study things like seashells, birds' nests, and 
shapes of insects and objects. Douglas Joseph Cardinal designed a curved, brick church in Red Deer, Alberta. (See the photo 
below.) The roof hangs down onto the church and was based on the design of a spider's web. 


St. Mary's Church, Red Deer — an outside view Imagine round interior walls! A round skylight hangs 
from the ceiling and directs brilliant light onto a post 


and lintel altar. 
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CUBE 


Buildings are made up of basic shapes. Examples are shown on the next few pages. 


The Alberta Distance Learning Centre 


A cube An office building 


e A building should be designed to meet the needs of the people 
who use it, and it should also be pleasing to look at (aesthetic). 
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SPHERE 


Half of a sphere An igloo A domed church 


The Taj Mahal in India 
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GREEK AND ROMAN ARCHITECTURE 


After the architect has decided on the basic cube, triangle, or sphere, another problem has to be considered. What kind of 
support will hold up the building? 


1. Post and Lintel Pillars for an 
old temple 
i ees See eee Se 
Horizontal 


Post and lintel 


Girders of a steel- 
for a door 


framed building 


r 


Vertical 
Vertical 


The posts and lintels are sometimes made of wood and sometimes of stone. A heavy horizontal beam or stone rests on two 


vertical posts. This type of support was used for old Greek temples built of stone. It is used today for houses built of wood, 
and for high-rise buildings built with steel girders. 


2. Arch 


Another successful support is the arch. Smaller stones or bricks form the 
arch. An arch for a door or window can rest on two posts. It can hold up 


a heavy stone wall. The Romans used the arch to build structures higher 
than two storeys. 


An arch for a door 
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Elementary 


Greek life can be studied through images which were scratched, painted, and done in relief, on clay jars and vases. Although no 
paintings survived the ages, it is thought that some scenes on the pottery originated from these lost paintings. 


The style of dress gives a good feel for the way a Greek couple looked. Notice the designs “Mrray<t** SCRE 
on the tunic of the man. Fay A classic design called the Fret (or Greek key), above the couple, is still used today and is 
found on wallpaper, fabric, and household objects. ———————— 


Sometimes a pattern is more than just a design. Notice the Fret design 
under the picture on this vase. This design appears in many different 
cultures in slightly altered versions like the examples below. 


Pre-Columbian © The meaning is not known, but a similar mark stands for water. 
Egyptian [| This mark means the land of Egypt. 
Chinese il This means a return to a place. 
Hopi Indians [21] This means a migration. 


An amphora, or vase, might show darker figures against a lighter background. These figures (see the examples below) often filled 
empty areas on containers. You may wish to review concentric and geometric shapes on pages 16 and 24 of this book. 


© © OOA® Ere 


A meander pattern, also appearing on Greek vases, looks like this: 
If someone asks you to go straight to the store and to stop meandering, what kind of path would you take? 
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GREEK POTTERY 


Greek pottery has a variety of shapes, and interesting names, too. For example, an amphora was a storage jar which held 
liquids. It had a shape like an insect abdomen. 


neck amphora 


A lekythos held oil or perfume and looked like this: 


kylix 
lekythos 


A hydra was large container that held water. 


Other storage jars that held liquids were called krater containers and came in different shapes. 


Vug 


volute krater calyx krater bell krater 


Does our culture have any containers that hold only specific things? 


A drinking cup, or kylix, could look like this: 
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ANALYZING ART 


Some countries are referred to as "melting pots" because so many different kinds of cultures (peoples) live near each other. 
Canada has lots of ethnic groups, and an artist called William Kurelek tried to draw and paint as many of these groups as he 
could. Unfortunately, this Ukrainian Canadian died at the early age of fifty. In his short life, Mr. Kurelek produced 8000 
paintings and drawings, and had begun to publish books as well. You might be able to find books with Mr. Kurelek's paintings 
at your library. 


Mr. Kurelek faithfully researched material for his paintings, so interior and exterior views of everyday life would be as true to 
life as possible. Traditional dress, events, and signs on machinery and buildings all reflected life at the time of the pioneers who 
settled this country. Mr. Kurelek shows a feeling of traditional ways and togetherness that seems all but lost today. 


Someone who paints everyday scenes is called a genre painter. Mr. Kurelek belonged to this category of painters because he 
showed immigrants working on the railroad, loggers cutting wood, blacksmiths, grocery owners, priests, mechanics, and 


farmers. He painted weddings, funerals, Christmas, and school scenes. 


Such paintings show details of the Canadian landscape, and the relationships of neighbours and strangers. 


The Blacksmith Shop Lumberjacks 
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ANALYZING A PICTURE 


A lot can be learned by studying a picture, but what does a person look for? By now you know a lot about the elements of art, 
so begin there. Look at the arrangement of elements, and how the artist has used them. 


Turn to the front cover and study the painting. 


1. Look at the bulging sails on the boats in the painting. 
Which direction is the wind blowing, from left to right or right to left? 


2. Are the patterns on the coloured sails all the same? 


3. How many red areas can you find? 


4. Are cool colours like blue, purple, and green calm or exciting colours? 


5. In the boxes below, draw two shapes that repeat in the painting. Review form and shape on page 30 of this book if 
necessary. 


One repeating shape Another repeating shape 


6. Describe ONE example of overlapping found in this painting. 


7. How does this picture make you feel? 
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HOMEMADE DYES 


Dyes can be made from vegetation around you, and the colours can be used to colour cotton, or in 
watercolour pictures. 


Use: 


e sunflower seeds for a blue colour 

e birch bark for a red colour — boil for fifteen minutes 
e goldenrod for a yellow colour 

e onion skins for a brown or burnt orange colour 

e horseradish leaves for a gold colour 


e marigold flowers for a gold colour — boil for twenty minutes 


Different berries, flowers, and roots of plants give different dye colours. Try boiling a piece of cotton in 
beet juice, coffee, or tea for a few minutes. 


All plant material should be washed to get rid of insects, soaked overnight, and boiled in just enough 
distilled or rain water to cover the vegetation. When the mixture has cooled, strain and use it within 24 
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Calligraphy ............ .. a free flowing style of lettering wo 
(GETEX Groopopeenceccce0c06 an exaggerated and simplified drawing of a face or figure 
(CAEL cocsoocccbunaeccosocs60daee a statue made by pouring hot metal or plaster in a mould 
Categories ...........006 eroupings for identification purposes 
Compass .......... Beeiiess an instrument used to draw uniform shapes, usually circles 
Complementary........ colours which are opposite on the colour wheel, 


e.g. red and green 


GONCAV Ci sscccssccccccccss: a circular depression, like the inside of a bowl 
Concentric ...........06+ . circles within circles, like tree rings 
CON UT a cecccis css e0s 85s the outside edge of a figure or shape, drawn with a continuous line 
COntrast.........ccccceceeee differences 
(CONTE eoccssencc00s0c63506 a bulging circular shape, like a bowl turned upside down on a table 
(Cfo) bee ereeoae eemocnoc colours like blue, purple, and green, which seem to recede in a picture, or move away from the 
viewer 
Crosshatching.......... crisscrossing diagonal lines Sit which are often used as a texture Ki, | 
Cuneiform ............00 an ancient form of writing. Wedge shapes were pressed into damp clay tablets. +! |+ ~ 
The shapes stood for words or terms. EN\t 
Cylinder ...........cccec0e three-dimensional shapes like these: ie = 
Dabia ainct.does a small amount, about this size @y Ye 
IDONSILY <socssccstscecscscseee distribution patterns of mass or figures, e.g. this is an example of a dot density pattern: ee : 
ID CSUS IY ec ccsesscccceseeees arrangement of lines, shapes, and textures in a deliberate way 
Diagonal ..............006 a sloping line which runs at an acute angle from the horizontal fee USS 
Diazo Papet.............. paper which is sensitive to light, e.g. Sunprint paper 
Distortion ............0000 pulling or exaggerating out of shape. A reflection in a doorknob or toaster is distorted. 
Dood es ...........sseceeeee lines and shapes drawn usually without much preplanning. People often create doodles while 


talking on the telephone. 


Drawing ........ceceeeeees marks created on a surface 
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Elementary ) Art ook Art M00K XAT 3B00K 3 xAUL 2BUUE 


Ideogram..............000+ a graphic symbol which stands for a word or idea, e.g. this shape ~wuwe could stand for the 
word "water" 

EULUSIOMN'. 5..<5.5.05ssesy5¢ .... a misleading visual image. Creating distance on a flat picture is an illusion. 

Impressionism.......... an art movement that showed effects of light in painting 

INCISEG 5 5..65.5.05isousse0s05- cut or scratched into a surface 

PIU G occ sc.cccssosonseessese applying ink or paint to a surface, especially in printmaking 

Intag li Oi. cicsccsccecsesssere- an etching or engraving process in stone or other hard material 

Intersect ..........cccccccees to meet or cross, as in intersecting lines 

JAEZON och cccssosdsenedeosease language or terms which relate to a specific area of study. Words like "impressionistic" and 


"intaglio" might be considered to be artistic jargon. 


INGaGE cocsesccsoess-seseeee: .. a Greek container 

INVA... sssedsespuscossess a Greek drinking cup 

Leky tho 5 :..5..2<:..0.<+002 a Greek flask for holding perfume or oil 

Light sensitive ......... referring to treated materials which are affected by light exposure 


Timea ...:...-.--2250- wee Leferring to art which emphasizes the use of lines 
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Elementary MAU 2008 ALL gouUD 


Painting 2c. 505..0...055003 to apply paint or related material to a canvas or surface 

PANCUGG «5 eescesccncsteneecee a flat, shaped board which holds paint and serves as a mixing surface 

WPATMIVIING, <.2c2050sesacesaseees moving a camera to create motion or blur an image 

Parallel cicciirnscccscesee lines which remain the same distance apart Zi 

Pattern ........... sssesveveeee a SETIES Of repeated figures; a design; one of the Principles of Design 

Perspective ............ ... the illusion of depth on a two-dimensional surface 

Photo technology .... the processes and materials of photography 

Plaster of Paris......... a powder which, when mixed with water, is used to make casts, moulds, and sculptures 

POrtlOlO ..-5..<.....0s02000: a flat case for storing artwork 

POLED alt 5.5.05 sescecesesessces a picture of a head or head and upper body 

POSIlIVE ...55...0-..5- ...... referring to the space an object occupies 

Preliminary .............. referring to sketches done in preparation for further drawings 

PHimary: .:..c....0seess0ss meaning first. In colour theory, red, yellow, and blue are primary colours. 

Principles .............0000 basic knowledge, or guiding rules 

Printmaking ............. making multiple copies of an image 

PAG TI esse sececstceee a three-dimensional geometric figure; a transparent solid which splits white light into colours 

QUES Ei. cvesresecsctesenses a search for something 

IRCCOGES ecconc.ccesecese00:s tends to sink back into a picture, or move away from the viewer. For example, purple, green, 
and blue seem to recede in a picture. 

Rectan @lemsc............- a geometric figure with four sides, 90° angles, and opposite sides equal in length: [J 

INGSISU se ccscsscsezessnseeassss to repel. Wax repels water by making a coating which is not affected by liquid. 

RS ch Ad Unt ecere corer repetition of shapes to create a pattern; also, a Principle of Design 


Rubbing ...........ccc000 an impression of a surface taken by rubbing paper with a crayon or charcoal 


U}PIM pue YBZIey 3snl Jo ‘suoTsuaWIp OM} ATUO BUTARY “* [EUOTSUDWTp-OM], 


Fo NI 'S PIS S2TU} UIIM BINBIZ ITTOUIOAT wB rerrsererseeerseres a[sueny 

SSIS MOPUIM oI] ‘YSnory} ssed 0} FY SI] JsOU SMOTLe ‘TeapD see" yuaredsueiy, 

[NJULTEY IO SNOUOSTOM v-r-reerrseeesereeesenseee JIXO], 

NILA S}I UISSI] 0} INOJOD & 0} YUM BUIPPL “eerrressrrreseereesseeessees JUL]. 

suia}jed 332919 0} YO[D SUIAAP PUL BUTPUI “rrrerrrrerersererees aAp aly. 

ujdap pure ‘UIPIM 4USIey SuLARY * [eEUOISUdUTIp-d014 |, 

}1e JO YIOM v Jo vapt 10 Sido} SuTApAapUN ay} ‘ydalqns IO LAPT UTE B rerrererererereereres  sWIDY 

SOOKJANS JO [IOJ OY aInyXxa] 

yured apqnyos Tayem we cesses: viaduiay, 

SUTYJaUIOS SUIOp Jo AEM JeTMdIVTeEd w& verereerereserees anbruypoey, 

SdATeY SUTYD}EUL OUT PaPIAIp aq UD YSIYM sainBry Jo Ajtadord wv verersrereeseeee* Axyaur As 

©) uSIs do}s & *8'a ‘eaprt 10 ‘4Dalqo “PIOM & OJ SPUL}S YSTUM adeys ke srrrerereeseseeeeees joquiAs 

aSeull ayt]-wiearp 10 Aseyuey e eet 00 TPATING 

USI] 0} BAT}ISUAS St YSTYM ‘Jaded OZeIP 1OJ SUTLU Pe} B “rrrrrrrreereseees yuriduns 

[eleyeur Surseyped ul pasn uajjo adue}sqns d1yseTd we vererseeeesee wIeoJo1A}S 

pied FFs Ul nd sadeys YSnoiyy Inojos BuIqqep Aq pauTe}go saseUTT JO UTa}JEd w cererereeeeeeseseeeeees [Iua}S 
Sa[sUe ,06 Pue SapIs [enba Mo; YIM JINBIF ILIJIUIOSY'S & serereresereseeeees - azenbs 

(©) :SIXP IO JUTO 3I}UID & PUNOIE JUSUTAAOU BUTPULM B rrrrrrerretteseeseeeeeees jesids 

adeys oiseq & 0} A3ULYD IO BDNPaT OF “*rrrrreeeerer* Ajijdwiis 

palqo ue Aq paxsoq Buteq IYI] JO [NSAI ayy ree mMopeys 

yyeautapunN aA] e asodxa 0} BdeJANS & YBNOIY} SUTYD}EIIS “errreserereeeeeees O}LJJeISS 

SJUdAS Palap1O IO ‘Tapio UT aUOp Sdays crete aouanbas 

udeI13 pure ‘ajdind ‘a8ueio 3a ‘smoyjoo Arewtid SUIXTU WOIJ Y[NSAT YOTUM SINOTOD *erreserre""" Aiepuodasg 
SUOISUSUIp dey} Jo ‘yjdap pure “yIpIM 4YsTey sey YTYM WIJ 10 adeys PaT[apOuT w rrr" ainjdjnos 


jetayeur ve ySnory} yo AyTensred 07 sees * 31096 


LICIICiiltaly CALL BVUVUa 


EY aoc oees sac cetscseesevcs harmony or consistency; the combining of related parts into a whole; also, one of the Principles 
of Design 

Wale ci iiesss oes the lightness or darkness of a colour 

Viewpoints ......... ...... the points or places from which things or areas are seen 

\ETG00 ecpeeceontocee coeeroce refers to colours like red, yellow, and orange, which seem to advance on a page and add warmth to 
a picture 

Warp. cords or strings which are the framework of a weaving 

Washi...iGen. the process of covering background areas with thin watercolour paint 

Watercolour .............. water-based paint; a picture produced with watercolour paint 

WEAVING «0. ccccccccesceceses a combination of warp and weft strings 

Wet. 252.0 on. strings or cords which are woven around warp strings 

Worm's eye view ..... a view from beneath; looking upward 


a back and forth line pattern: J VIN 
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